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We would like to acknowledge that this 
performance is being held on the traditional lands 

of the Noongar people and pay our respects to their 
elders, past, present and emerging.

Venue Partners

Season Sponsors

Founding Sponsors Hospitality Partners

Proud Recipient of Fremantle’s Chamber of Commerce 
Excellence in Creative Industries award and a member 
of the Winners Circle.



A message from 
the Chair of the 
Board

Michelle Prater

Welcome to our second Shakespeare in the Park. FTC is thrilled to be back with you all, 

amongst the gumtrees, picnic baskets and starry nights!

As we celebrate the year 2022 was, it would be remiss of me not to acknowledge the 

opportunities for growth we faced as the newest theatre company in WA.

We began the calendar year with the continuation of A Midsummer Night’s Dream tour, 

having opened to sell out audiences at Leeuwin Estate. We let nothing stand in our way of 

delivering our truly special production, not even rain (in Albany) or bushfires (near Kings 

Park). However, COVID did eventually cancel our season in the Joondalup Festival and 

we look forward to finally sharing our love of Shakespeare with these audiences in 2023.

Our production of The Last Train to Fremantle at our home, Victoria Hall was a runaway 

hit, despite COVID again attempting to completely derail us. With a true battler’s sense of 

grit & determination and willingness from our amazing cast and crew, the show went on 

with the barest of bumps and again full houses finished the run.

With funding continuing to be a challenge, we are so thankful to our sponsors and private 

donors who believe in us and who understand the cultural and economic value that live 

theatre brings to our society. To all of our amazing cast and crew – all 20 of you, a huge 

thank you for helping be part of this wonderful company. Lastly to our AD, Renato Fabretti 

who inspires us all, our GM, Pippa Davis who makes that inspiration into reality and to our 

Board who bring their wisdom and knowledge to help guide us, I am personally grateful.  

And now sit back and let us thrill you with the wild comedic tale of Twelfth Night, a story 

of identity confusion and where love conquers all.  
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Our mission at ADC_ is to shape community identity through reimagining 

distinct locations that connect people and place. We are more than property 

developers and investors. We consider ourselves to play a leading role in the 

evolution of Western Australia. Our commitment is defined by three pillars 

to create destinations, to create community and to leave a positive socio-

economic legacy with all that we deliver. Since our inception we have ensured 

that the Arts plays an essential role in our organisation from partnerships 

with Artrage (Fringe Festival) at Perth Girls School, FORM with the 

redevelopment of the Good Shed Claremont, the collaborations with various 

local artists across our other development assets and now the sponsorship of 

Fremantle Theatre Company. It is a privilege to continue to contribute to the 

growth of the Perth Arts sector.



Director’s Note
Renato Fabretti

It’s always a distinct pleasure to get the chance to dive into a Shakespeare – 

especially when you know, or have made assumptions about, the canon of his 

works. Because it always surprises you, with what it draws from you, what it 

demands of a company of artists, and what it manifests and realises, despite 

your original intentions.

And that is something I find quite divine about theatre – the chance to 

embrace an expanding and unpredictable creative pathway.

Some artists are quite fixed, and work to control their form. In many rigorous 

ways. But I’ve always preferred a somewhat blank canvas and a vacuum, that 

compels new ideas. A negative space that compels a flooding in of sorts, to fill 

the void. Because I’ve never been much impressed by what I already know. I’m 

categorically more interested in, and drawn to, what is unknown to me, to the 

act of discovery, and to the sometimes troubling experience of my known self 

and my perspective, broadening, to encompass new knowledge and wider 

horizons.

In an age of very smart algorithms, less smart echo-chambers, and a mirror 

held up to us that does not so much reveal, as confirm… bias and all… I think 

perhaps the new, the unfamiliar and the confronting is vitally required.

What has amused me this month is that, as it turns out, the act of turning to 

an ‘old’ work, one I considered known, and was perhaps arrogant enough to 

consider would be empty of epiphany, has turned out to quite wonderfully 

awaken my heart.

In a body of works that is filled with shipwreck stories, tales of twins, mistaken 

identity and the hijinks of love’s dogged pursuit, I thought I had a handle on 

the dynamics of the joke, and this old plotline. But what jumped out to me in 

this work, upon closer examination, is that while the great dramatic action of 

a skuttled sea-craft and drownings on the open sea are ended before the first 

page is turned, it is indeed a tale of bravery.
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Fabulous American playwright Tennessee Williams, once said “The fact that 

we continue to fall in love with people and ideas and places is not evidence of 

our cupidity or our dumbness, but our strength. When we love…really love…in 

any way, we are announcing to the world that we intend to survive.”

You see, to me, TWELFTH NIGHT is not a silly play about a brother and a sister 

who very conveniently forget all about their drowned family and lost home-

world, within a single scene of drama, so that a rom-com can unfurl for our 

amusement…

It is in fact a story about a great many humans that, despite immense loss and 

some desperately broken hearts, majestically choose life. They each choose 

to go on, to take arms against a sea of troubles, and despite them choose to 

not only continue their living, but to be so bold as to seek new love in that life!

They set their intent upon survival, that their hearts might beat once more. 

And beat loudly. And with that cacophonous tattoo of ardour, they do not 

simply drown out the howling pain inside, but rather, they play a hefty tribute 

to the loves they’ve lost, with the only act worthy of that deeply felt absence… 

a love of matching power.

What better notion can we share with each other, in between the slapstick 

and puns, than this?

TWELFTH NIGHT honours all those that, despite hardship, choose to soften 

rather than callous. All those who choose love. And all those that choose to 

set their senses to work, as they should be, in the appreciation and enjoyment 

of our most delicate and extreme brilliance. It is a play that says once, and 

million times more, If music be the food of love, and love the food for souls, 

stuff me so full that I am bursting with it!

Renato Fabretti

A pretty grateful director
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Caitlin 
Beresford-Ord
Malvolio

Caitlin graduated from WAAPA in 1999. Theatre credits: Pulling the Pin – Just 

Friends Theatre Company, Small and Cute Oh No – Squid Vicious, Whale Fall 

– The Kabuki Drop/Perth Festival, Unsung Heroes, Assassins, As You Like It, 

The White Divers of Broome and One Destiny for BSSTC. Caucasian Chalk 

Circle for The National Theatre of China / BSSTC, Cat on a Hot Tin Roof for 

QTC / BSSTC, Checklist for an Armed Robber, Lonely Hearts Club - Deckchair 

Theatre, Air Swimming - Agelink Theatre Company, A Moment on the Lips, 

The Mozart Faction - Red Ryder.

Cabaret: The CoverGirls in A Rhapsody in Red at His Majesty’s Theatre, 

Mandurah PAC, Fremantle Arts Festival and Fringe World Festival (2013 & 

2018). 

The King and Me: By Dave Warner. Fringe World Festival (2015 & 2016)

TV credits: The War That Changed Us (ABC), White Collar Blue. 

Awards: Best Supporting Actress - Cat on a Hot Tin Roof, Members Choice 

Award - The Mozart Faction.

Caitlin is a Teaching Artist for The International School’s Theatre Association, 

Bell Shakespeare, BSSTC and lectures at WAAPA. Proud member of Equity 

since 1999. 

This is Caitlin’s first appearance with FTC.
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Asha 
Cornelia Cluer 
Olivia

Asha Cornelia Cluer (she/her) is an actor-musician from Boorloo. She trained 

at the Bristol Old Vic Theatre School in the UK where she has been based 

for the past decade working in commercial and independent theatre. She is 

thrilled to be back on Whadjuk Noogar boodja and making her return to WA 

theatre with FTC’s Twelfth Night. Selected credits include: ZOG: Live on Stage 

(West End and UK No. 1 Tour), The Nutcracker (Reading Rep), A Midsummer 

Night’s Dream (Oddsocks), Macbeth (Bristol Old Vic Studio), Romeo & Juliet 

(Brockley Jack), Who Cares (Royal Court), and The Winter’s Tale (Rose 

Theatre, Bankside). @ashacornelia

This is Asha’s first appearance with FTC.
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Giuseppe 
D’Allura 
Orsino

Giuseppe D’Allura is an actor hot & fresh out of the Western Australian 

Academy of Performing Arts. He was born & bred in Brisbane, Queensland 

however his roots are from the Sicilian town of Calatabiano & Philadelphia, 

USA.

Why did he start acting you ask? Well he had feelings for a girl in the drama 

class, so he enrolled, but tragically, fell in love with Acting! 

It wasn’t a smooth road for him though, he was sent to a cattle station to 

build fences in Rolleston after Highschool for “Character Development.” After 

a few months, he had enough, went back to town, tried to join the Army, took 

another crack at player professional basketball & fell in with the wrong crowd. 

But after years of wandering, he returned to passion… Acting.

It took a while, but he knuckled down, got casual jobs at liquor stores and 

bars to support himself and his acting aspirations. After three years of doing 

various short films & training at the Warehouse Workshop for Screen Actors 

in Gold Coast. His coach encouraged him to go for drama school but he said 

“I don’t have a shot in hell.”

He agreed to audition, mostly to prove his coach wrong. Giuseppe would have 

to eat his words when he got the offer to be a part of the Acting cohort of 2022. 

Completing his final year at WAAPA he has booked hosting gigs, ads, and  

won the award for ‘Best Actor’ at the annual WASA screen Gala. 

This is Giuseppe’s debut with FTC.
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Holly Easterbrook
Viola

Holly Easterbrook, a British-born actress and singer, trained at Paul McCartney’s 

Liverpool Institute of Performing Arts graduating with a BA Hons in Acting and 

the Sir John Gielgud Award. Since graduating, she has worked extensively, 

touring both the UK and internationally, whilst also appearing in the West End 

in an award-winning original musical. Theatre credits include Spamalot - UK 

Tour (U/S Lady Of The Lake), Seussical - International Tour (Mayzie La Bird), 

Glee - International Tour (Rachel), Tailormade Man - Arts Theatre West End, 

Assassins - Union Theatre, Don’t Dress for Dinner - Palace Theatre (Suzanne), 

Not Now Darling - UK Tour (Janie McMichael) and Proof – Greenwich Theatre 

& Pleasance Theatre, Edinburgh (Catherine). Since emigrating to Perth in 2021, 

Holly has been fortunate in securing the lead in Mamma Mia - Regal Theatre 

(Donna), performing solo for the Telethon live broadcast at Optus Stadium, 

and filmed the role of Katrina Jones in the upcoming Channel 7 mini-series 

The Claremont Murders. Holly is incredibly excited to be making her debut with 

Fremantle Theatre Company in the beautiful outdoor landscapes.
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Ebony 
McGuire 
Feste

Ebony is an actor, writer and producer. Theatre credits include: What Do 

They Call Me? The Blue Room Theatre, Kep Kaatijin and The Fever and The 

Fret Yirra Yaakin Theatre Company and the National Playwriting Festival, 

Coranderrk National Tour, Ilbejerri Theatre Company, A Scandal in the 

Weimar and Outside in wit incorporated, Caliban Western Edge Youth Arts, 

Cloudstreet Malthouse Theatre and BSSTC, From Darkness La Boite, Bilya 

Kaatijin 2020, 2021 Yirra Yaakin, Fire Kalyakoorl Collective, Fringeworld/The 

Blue Room, The Bleeding Tree The Blue Room Theatre, SIT (or I’ll make you sit) 

The Blue Room Theatre.  In 2019 Ebony produced, co-wrote and performed in 

the short film Wirun winning Best Actress (short film) at Hawaii International 

Film Festival.   In 2021 Ebony was a member of the Gatherer’s Collective and 

assistant director for Bite with The Last Great Hunt. Ebony performed in 

Barracking for the Umpire for Black Swan State Theatre Company in 2022.  

This is Ebony’s debut with FTC.
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Tegan 
Mulvany 
Maria

Tegan is thrilled to be working on her first production with FTC. Tegan Mulvany has been 

working in the Perth theatre industry since 2002. She completed her studies at Curtin 

University’s Hayman Theatre. Whilst studying there she worked on over thirty productions 

including Midsummer Night’s Dream, Unidentified Human Remains and the True Nature 

of Love and Cosi.

 

Her play This Is Not A Love Song debuted at The Blue Room in 2013 (Audience Award 

Winner) and won several Fringe Awards in Melbourne and Adelaide through their 

2013/2014/2015 seasons. She was also a core ensemble member of Variegated Productions 

‘Frankie’s in 2018. Frankie’s was a three week long completely improvised piece set in “the 

worst bar in Perth”.

 

In Fringe 2021 and 2022 she was an ensemble member of Bangtown: Improvised Musical at 

the Rechabite and State Theatre Centre. In 2021 she played the title character in Runaway 

Balloon’s Someone Stole Dee Perse’s Tree at Subiaco Arts Centre Studio, directed by Bec 

Fingher. She played Hope in Yirra Yaakin’s world premiere of Dating Black by Nellie Thorne. 

In 2022 she performed in Just Friends Theatre Company’s brilliant Pull the Pin at the Blue 

Room Theatre.

 

Tegan is a leading actor and teacher in Perth’s improvised theatre scene. She teaches 

Improvisation and Unscripted Theatre at WAAPA, for WA Youth Theatre Company and 

Theatre 180. She works in Murdoch University’s virtual reality education training (Simlab) 

and with Cancer Council in effective communication development for clinicians and 

trainees.

 

Tegan’s film credits include Mad Kids’ original Gavin Tanner series, ABC iView’s DAFUQ? 

And the award winning sketch Margaret’s Got Talent (2018 Official Selection Australia’s 

Funniest Shorts). 

You can watch her arrest Tim Minchin in Kalgoorlie in Foxtel’s 2019 series Upright too.

This is Tegan’s debut with FTC.
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Jackson Rutherford 
Sir Andrew Aguecheek

His name is Jackson Rutherford,

A self described actor, artist and a humanist. Being raised in two countries, as well as the 

country side, and between two feuding households, both alike in dignity, exposed him to 

an early worldly awareness.

He believes the greatest human achievement is empathy, because it feels so good a 

feeling compared to violence and pain. What better vehicle for empathy than humour?

Jackson played Lysander in A Midsummer Night’s Dream and looks forward to going on 

tour again with FTC.

Grady 
Swithenbank  
Sebastien

Born and raised in country Western Australia, Grady began his career at the age of 

eleven inWA Opera’s production of La Bohemé. Grady trained in Musical Theatre at both 

WAAPA andthe Queensland Conservatorium. Whilst studying he played various roles in 

musicals suchas: Sweet Charity, The Life, and as Tony in West Side Story. Grady toured 

with BrainstormProductions, performing plays that raise awareness towards Mental 

Health and Bullying aswell as playing the role of Michael in the Australian Premiere of 

The Bridges of MadisonCounty The Musical at The Hayes Theatre Co. 2022 saw Grady 

tour with The Ten Tenors to countries like the US, Brazil, Thailand and around Australia. 

Grady is super excited to make his Shakespearean debut as Sebastian in Twelfth Night 

with Fremantle Theatre Company.
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Patrick 
Whitelaw 
Sir Toby Belch

Patrick was born and raised in Perth and has recently returned to Australia 

after several years in the United Kingdom. While in the UK Patrick studied 

Contemporary Theatre at the Royal Academy of Dramatic Arts in London 

and played roles such as Humbert Humbert in Lolita (Barons Court Theatre, 

2016), the Earl of Gloucester in King Lear (Theatro Technis, 2017), Abraham/ 

Peter in Romeo and Juliet (Stockwell Playhouse, 2018) and Charles/ Corin in 

As You Like It (Windsor Outdoor Shakespeare Season, 2019). 

Patrick played Bottom/ Egeus in FTC’s first Shakespeare in the Park 

production of A Midsummer Night’s Dream and is delighted to return for a 

second year.
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Thank you 
to our Venue 
Partners

Leeuwin Estate

for welcoming us onto their 

beautiful lawns, what a joy to play 

here.

Bunbury SHS

for offering us the wonderful 

amphitheatre with views to die for.

Albany Historic Whaling Station

for being so enthusiastic in their 

response and so helpful.

And last, but not least, to the 

magnificent Kings Park for 

allowing us to bring you the 

Shakespeare in the Park in its 

traditional home.  
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Creatives and Crew

Pippa Davis
General Manager, 
Producer

Pippa has too many year’s experience in the performing arts ranging across 

the artistic and management spheres.  Initially she made and produced works 

for theatre and television with her company Scene Stealers WA.  She designed 

and built scenery, worked backstage and provided technical, production and 

company management for clients.  Since then she has managed a dance 

company, worked in diverse areas of venue design, venue management, local 

government and venue operations.  Currently Pippa is focussed on bringing 

to life Fremantle Theatre Company and its season of works that challenge 

audiences and bring the community together.  
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Tayah 
Lee-Traub
Assistant Producer, Tour 
Manager

Tayah has previously worked as a Gallery Coordinator for FORM; managing 

exhibition openings, venue programming and operations, sponsors, artists and 

member relationship management and retention.

 

She consulted and coordinated the launch of Spinifex Hill Project Space in 

South Hedland, providing gallery operations training, implementing venue 

procedures and overseeing the initial Project Space launch and exhibition 

opening.

 

Tayah works with Fremantle Theatre Company as an Assistant Producer (A 

Midsummer Night’s Dream, Last Train to Freo) and has added the role of Tour 

Manager for this year’s Shakespeare in the Park. 
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Jasmyn Day 
Stage Manager

Jasmyn Day is a current Whadjuk Boodjar/Perth based Stage Manager who recently 

graduated from WAAPA, with a Bachelor in Performing Arts. She has been involved with 

the arts from a young age and possesses a keen interest in presenting new, challenging 

and thought-provoking works.

Her recent shows include Hello Asteroid, presented through the Subiaco Arts Centre, 

The Twits at The Cremorne Theatre in Brisbane with Shake and Stir Theatre Company, 

rebirth, with APK Productions at the Blueroom Theatre, and most recently Chicago ‘A 

Musical Vaudeville’ presented by Drew Anthony Creative at The Royale Theatre. Her 

passion and drive to display high calibre productions is the driving force behind her 

work ethic and she is always seeking to improve upon her skills within the industry.

Ellick
Higson
Site Manager

Ellick has worked in the arts and entertainment industry as a technician (mainly 

mechanist/flys) for over 10 years, mostly in theatre but also on festivals and outdoor 

events. He has worked on operas, ballets, and plays for His Majesty’s Theatre, Perth 

Festival seasons, Awesome Festival seasons, and many other events and venues that 

need lifty-buildy/boot force services. When he’s not on a season he spends his time 

trying to regenerate bushland on a country block in Woodanilling that he bought several 

years ago, learning and thinking about whatever has caught his interest at the time, and 

throatsinging.
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Dale Kerrison
Sound Design and Operation

Dale is a Perth born Sound Designer and Engineer and has been involved in the arts since 

a young age. Coming from a musical background and upbringing, he has always held a 

strong passion for all things creative and expressive and has further developed himself 

with a technical background and understanding.   He has worked in a variety of different 

environments such as theatre, studio and live sound and is always seeking to improve his 

work and continually challenge himself.  Dale worked on A Midsummer Night’s Dream for 

FTC last season.

Peter Young
Lighting Design and Operation

Born and based in Western Australia, Peter is an experienced and versatile artist who 

specialises in lighting design and creative projects. Since graduating from the West 

Australian Academy of Performing Arts in 2019, Peter’s presence in the field has quickly 

grown with a comprehensive and diverse list of credits to his name.

Theatre design highlights include world premiere productions of Yirra Yaakin Theatre 

Company’s FIFO (2020) & Dating Black (2021) as well as Fremantle Theatre Company’s 

productions of Meat (2021), A Midsummer Night’s Dream (2021/2022) and Last Train To 

Freo (2022). In addition to his theatre design credits, Peter has worked extensively, in both 

creative and technical capacities, at many of the major venues and cultural institutions 

in Western Australia including His Majesty’s Theatre, WA Museum Boola Bardip, State 

Theatre Centre of WA, Regal Theatre and Subiaco Arts Centre.
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Thank you to:

Taylor Stevens from FunctionLabs 

for our social media.

Lee Watson - rehearsal 

photographer - student at 

Murdoch University.

Margaret River Arts volunteers.

Casey and Veronica and the 

Margaret River Circus School.

Mahala Parkins - Front of House 

Manager, Kings Park.

Eleanor Weller-Brown – production 

intern from NIDA.

Ella Popham – work experience 

student from St Stephen’s School, 
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Twelfth Night


